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enneth Treister has done it again!

Master architect, sculptor, painter, photographer, lecturer — Ken Treister, with his excellent

taste and aesthetics, has now brought his extraordinary talents to bear on yet another new
project: the rejuvenation of Temple Emanu-El of Greater Miami in Miami Beach. When a group of Miami
Beach balebatim (1o use a traditional and appropriate Jewish term) decided to turn around a once great
Jewish institution that had fallen on hard times, they knew what would be required. They understood that
it would take a spiritual uplift and physical facelift to make it happen and, of course, a significant sum of
money as an underpinning for both. The initial financial resources were raised and committed and the
spiritual leadership — Rabbi and Cantor — hired. What was missing was a sensitive, experienced artist
who would be able to successfully perform plastic surgery on the “Grand Old Lady of Miami Beach.”
Restoration and creativity had to be fused elegantly in this delicate process.

It would be impossible to think of a better choice than Kenneth Treister for such an assignment. Architect,
designer and builder of the jewel-like Sophie and Nathan Gumenick Chapel at Temple Israel of Miami and
of the landmark Holocaust Memorial on Miami Beach, Ken Treister took on the dual job of boldly
restoring Temple Emanu-El's old glory and, at the same time, subtly adding new features. As the newly
refurbished Temple attests, and as this book explains, Ken has accomplished this balancing act literally
with “flying colors.”

Anyone who saw the sorrowful state of Temple Emanu-El before its renovation, and who has walked
through the building recently, cannot but be overwhelmed by the inspired touch that brought it back to life.
The spiritual momentum coupled with the now physically enticing structure are sure to justify the term
“renaissance” with which the synagogue's leadership has characterized its drive to breathe new life into a
synagogue once rated among the most prominent institutions of American Jewry.
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And now we have the artist's detailed statement explaining his work and guiding us through an interesting
virtual tour of this synagogue. Like Ken's book, Chapel of Light published in 2000, on the recent
restoration of the Sophie and Nathan Gumenick Chapel at Temple Israel of Miami, this, too, is a
beautifully designed book. Hopefully, it will whet the appetite of those who have not yet seen the actual
synagogue, while solidifying the understanding of those who see it now in its restored glory. Ken invites
the readers to share with him “the joy I experienced in making this temple a very special place for each of
us to express our personal relationship with God.” Please accept his invitation with the enthusiasm it
deserves.

The prophet Ezekiel says: *“... Although ... I have scattered them among the countries, yet will I be to
them as a little sanctuary [migdash me'at] in the countries where they shall come™ (11:16). Temple Emanu-
El, as presently renovated and redesigned, is now fully deserving of the title migdash me’at: a metaphor
for the houses of prayer and study that evolved as minor substitutes for the ancient Jewish temple in
Jerusalem. It is thus most appropriate that the primary title chosen for this book is
Cherubim and Palm Trees — also a quote from Ezekiel (41:18), where he tells in great detail of an
imaginary trip to the Temple in Jerusalem.

The author of this introductory statement is proud to have been invited to share in, and contribute a
foreword to Cherubim and Palm Trees, The Judaic Art of Temple Emanu-El.  May all those who made it
possible enjoy the experience of the rebirth of a grand Miami Beach Jewish institution, and — true to its
literal Hebrew name, Emanu-El — may God be with all of us as we contribute to and admire its growth.

Yishar Koach! &

Dr. Haim Shaked

Professor and Director

The Sue and Leonard Miller Center for Contemporary Judaic Studies
University of Miami

Coral Gables, Florida
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hat a pleasure it is for me to write the preface to this beautiful book on the glorious art
awaiting those who enter Temple Emanu-El, art that was created specifically for this
temple by my friend Kenneth Treister.

Although I have known Kenneth for a long time, our relationship reached a new level in 1975 when we
traveled to Israel to discuss plans, with Haifa University, for an interdenominational chapel on its campus.
Although we both came to realize the university was not ready to undertake such a project at that time,
Kenneth's passion for what the future might bring was undiminished. It then became clear to me who this
man was.

One day, early in the renaissance of the temple, I noticed a beautiful rendering at the synagogue. Kenneth
had created this piece some years before. I was so impressed by the work that I called him immediately,
told him of my involvement with the synagogue, and suggested that he create the same depiction within
the sanctuary. He quickly agreed. The designs for the new stained glass windows and the Hall of
Remembrance marked a wonderful second phase of the temple’s renewal.

Experiencing this renewal begins when one leaves the vibrant world of Miami Beach outside and enters
the temple foyer. Here the visitor is greeted by the magnificent Tree of Life doors. These doors were
designed by Kenneth and meticulously handcrafted in Guatemala. When these doors open, the first sight
of the sanctuary’s interior brings a rush of emotion to the viewer. One has entered another realm and feels
an uplifting sense of spirituality. Once inside, the other works of art slowly reveal themselves. Although
you will see these works on the following pages, I invite you to visit our temple and experience what it
has become.

We will always be grateful to Kenneth for making this sanctuary one of the most beautiful and spiritually
uplifting synagogues to be found anywhere. We at Temple Emanu-El owe Kenneth a huge debt of gratitude
for his complete devotion to the synagogue, and for the many hours he gave to this project. Knowing how
much of himself, his art, his talent, and his spirit Kenneth has instilled in our sanctuary now restored to its
former glory and made still more beautiful, I want to thank him. He has once again proven himself most
worthy of the title “Architect Extraordinaire.” &

Stephen Muss, Chairman
Temple Emanu-El
Miami Beach, Florida
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HOLINESS IN ART
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“Now the temple ... there was a veneering of wood ... And it
was made with cherubim and palm trees ..."
Ezekiel 41:16-18

he past is part of every Jew as every Jew is part of the past, The Jewish people are a people of
memory, They remember the ethical and moral lessons learned in simple biblical stories. They
remember the joys and sorrows experienced during their long sojourn through history. To bring
Temple Emanu-El back to its original glory is to rekindle a memory.

During four millennia of Jewish history, the aversion to representative art has ebbed and flowed. The main
direction of Jewish thought has been toward religious belief and righteous behavior above figurative art.
The sole exception was the art that embellished the First and Second Temples, the synagogues, and the
holy objects within them. 1 believe there is holiness in art and art in all that is holy.

In Temple Emanu-El, 1 endeavored not only to restore the synagogue to its original dignity but also to
create an environment that would, in concert with the rabbi and cantor, lift the spirits of all who take

sanctuary here. | wanted to create an environment that will help the congregation increase its awareness
of, and relationship with, God.

Temple Emanu-El fulfills the synagogue’s traditional functions as a house of prayer, a house of study, and

a communal gathering place. As the latter, it has become a center of the arts and culture, under the inspired
guidance of Sandra Muss.

Conceived in 1944, this synagogue was a unique expression of Miami Beach's Art Deco architecture. In
its restoration, I was blessed with an architectural jewel through which to express my concepts of Judaic
art. It was an unfinished canvas waiting to be painted.

On the following pages | invite you to see the Judaic ceremonial art that I created. Share with me the joy
I experienced in making this temple a very special place for each of us to express our personal relationship
with God. #
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THE DOVE OF
PEACE SCULPTURE
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“Noah . . . again he sent forth the dove out of the art. And the dove came
in to him at eventide; and lo in her mouth an olive-leaf freshly plucked; so
Noah knew that the waters were abated from off the earth.”
Genesis 8:6-11

ne block from Temple Emanu-El is the Holocaust Memorial. In 1989 | was honored to be

commissioned as the sculptor of that memorial. I created an outstretched arm some 50 feet

high with the victims of that hell clinging to its anguished flesh. It is titled
The Sculpture of Love and Anguish.

When considering the entrance garden to Temple Emanu-El, | thought it appropriate to design a similar,
urban-scaled sculpture that would complement the neighboring Holocaust Memorial. This sculpture,

titled The Dove of Peace, will symbolize the Jewish people’s love of, and yearning for, peace.

When 1 discussed this sculpture with Stephen Muss, the leading force for the temple’s renewal, he made
a wonderful suggestion. Place The Dove of Peace to face north, the direction of the Holocaust Memorial,
This placement would create a spiritual connection between the two sculptures, one expressing the
tragedy of the Holocaust and the other the eternal Jewish prayer for a mankind united by a common bond

of forgiveness and love.

In many respects The Dove of Peace will be the antithesis of the Holocaust sculpture. Instead of
memorializing the grief and destruction expressed by The Sculpture of Love and Anguish, it will elicit
an uplifting and hopeful response in the spectator. 1 will carve the work from pure white, sugar cube
marble. Its porcelain skin will shine brightly in the Florida sun. The sublime creature’s flight will be
mirrored in the dark water of a small reflecting pool—a soaring image whispering in the wind of our
yearning for peace. &
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JEWISH HISTORY
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“Look not at the flask, but at what it contains.”
Rabbi Meir, Sayings of the Fathers 4:27

he brushes, soaked in sepia oils, were scratching the canvas in a fury of excitement. It was 1968,

and Danny Tell, a wonderful painter and Israeli patriot, and [ were creating a mural, The 4,000

Year History of the Jewish People. The 64-foot canvas was a work of love: love for our people,

their history, and their contribution of faith, justice, and peace to the world. We worked in my
garden for more than two months, all day and late into each night. We were committed to finishing by that
year's Rosh Hashanah. Flanking the ark, the mural was unveiled at Temple Israel's High Holy Day
services held in the Miami Beach Auditorium. Every seat was taken in this cavernous hall. The lights
dimmed, the room went black and our audio-visual presentation of the mural was presented on a huge
screen to the silenced congregants. Our art preceded the sounds of the shofar (ram’s horn).

The inspiration for the mural was our Jewish heritage, a heritage that has illuminated our spiritual life
throughout the ages and made a major contribution to mankind. The mural depicts the Scriptures, with
portraits of Abraham and Moses, and the times when Hebrew prophets first spoke of social justice and the
messianic promise of paradise on earth, It lyrically describes the great epochs of Jewish history, including
the Babylonian Exile; the Greek and Roman oppression: the Diaspora: the Golden Age of Spain: the
horrors of the Inquisition, pogroms and the Holocaust; and finally the return to the Promised Land.

Through the philanthropy of Stephen and Sandra Muss, Temple Emanu-El now has a Museum of Jewish
History that displays this mural. The museum’s theater will feature the film that had its first presentation
on Rosh Hashanah Eve many years ago. @
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“Take ye from among you an offering unto the Lord, whosoever is of a
willing heart . . . the Lord’s offering: gold, and silver, and brass . . . ™
Exodus 35:5

The synagogue has been the age-old inspiration for Jewish art. The historic origin of the
synagogue can be traced back to the destruction of the First Temple in 586 BCE, when exiled
Babylonian Jews met in private homes to read from the Scriptures. Following the destruction of
the Second Temple in 70 CE, the role of the synagogue became vital for Jewish continuity. It made the

Jewish religion portable. It could exist anywhere and everywhere.

My distinguished colleague, architect Richard Schuster, AIA, and [ redesigned the main sanctuary of
Temple Emanu-El as a spiritual oasis, a place where one could seek refuge from the dynamic and frenzied
world of Miami Beach. The interior of its magnificent dome has been repainted in shades of blue to
symbolize the heavens in the Garden of Eden. The coloration is gradational, starting as purple and fading
upwards to a pure sky blue.

Within the sanctuary, three giant, semi-circular, mahogany grilles frame the Eastern Wall and Ark . These
arches crown the sacred Torah, the handwritten parchment scrolls containing the Five Books of Moses.
The moldings, cornices and frieze, all part of the original sanctuary, have been painted by hand in
multicolored, Middle Eastern patterns by three gifted artisans. On either side of the bimah
(the synagogue's platform from which services are conducted) are two sculptural menorot composed of
three concentric brass circles each holding six large candles. The menorot are the centerpieces of this

space, symbols of everlasting light and faith.

Dr. Patricia and Dr. Phillip Frost dedicated this sanctuary to the memory of Abraham Frost,
Dr. Phillip Frost's beloved father. #
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“See, the Lord hath called by name Bezalel . . . And He hath filled him with
the spirit of God, in wisdom, in understanding, and in knowledge,
and in all manner of workmanship.”

Exodus 35:30-31

he Holy Ark is the cabinet within which lies the Crown of Life, the Torah, the holiest object in

Jewish life. The Torah is Judaism’s holiest expression, its heritage and its guide.

Temple Emanu-El's Louis Nieweg Ark is set against the sanctuary's Eastern Wall where, as
tradition demands, it faces Eretz Israel, the Holy Land.

Ancient Egyptian temples faced east so that the early morning sun would penetrate deep into the
sanctuary's holy of holies, the inner sanctum of the gods. This was the sacred place where light and shadow
mel. The Jews replicated this practice in their First and Second Temples, forever elevating the importance

of the Eastern Wall in synagogue architecture.

In Temple Emanu-El's sanctuary, the Eastern Wall and its Byzantine arches have been embellished with
three giant, hand-carved mahogany grilles that are laced with a Star of David geometric pattern. These
grilles are set over a hand-painted fabric of various shades of blue, creating a deep, three-dimensional
effect. This assemblage crowns the Ark and its Torah, framing them with the dignity and respect the sacred

texts deserve.

Like a wisp of smoke caught in a summer breeze, the center grille delicately screens the temple’s original
choir loft. At some point in the past, this beautiful feature, an essential element of the original design, was
covered with anodized aluminum panels. The loft, now fully restored, houses the temple's choir, which
performs under the inspired direction of Cantor Yehuda Schiffman. The voices float through the veiled grill

and descend to the sanctuary below like celestial songs emanating from heaven, &
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THE CLARIBEL AND
SAUL SIMKIN MENOROT
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And thou shalt make a candlestick of pure gold . . . even its base,
and its shaft; its cups, its knops and its flowers . . .
Exodus 25:31

seven-branched candelabrum, the menorah symbolizes the seven days of Creation

(Exodus 37, 17-24). A menorah was carved on the capital of a column in the synagogue at

Capernaum in ancient Israel. It was found on graves in the Jewish catacombs of Rome.

It marked the Jewish Quarter in Roman cities. It is on the Great Seal of the State of Israel. The menorzh
represents Judaism. It is the etemal flame of divine origin, but is tended by man.

I created these matching polished bronze menorot by combining the traditional shape of the biblical
menorah with the circle, a symbol of continuity and long life. Just as they did in ancient times, thick
candles cast their flickering light on the highly polished brass. These menorot have only six branches, with
a Star of David in the center representing the seventh candle. After the destruction of the Second Temple,

it became a tradition that, the menorah’s appurtenances should not be exactly duplicated
(Talmud, Menachor 28b).

I designed these menorot many years ago. They have patiently waited for a home. My friend Kim Brandell,
who lives in the Florida Keys, crafted them. They are the centerpieces of the sanctuary as they were in the
Tabemacle in the Wildemess and the First and Second Temples.

Jacqueline M. Simkin has dedicated the two menorot that | placed on the bimah in the Abraham Frost
Sanctuary in memory of her parents, Claribel and Saul Simkin. &
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Light is essential to the Jewish faith. Esther and Mordecai’s victory over
Haman was celebrated with “. . . light and gladness, joy and honor.”
Esther 8:16

rt Deco as an architectural style reached its golden age in the 1920s and by the 1930s was

popular throughout the world. It also became the fashion in the emerging tropical oasis of

Miami Beach. Consequently, Art Deco was the perfect style to blend with traditional Middle
Eastern architecture in the creation of Temple Emanu-EL

When I was given the challenge of restoring the temple, I found the existing exterior fagade to be
wonderful—with a single exception. I felt that the front entrance plaza and its lighting somehow did not
harmonize with the architectural facade. My first decision was to rework the entrance plaza by paving it
with Jerusalem stone. This stone is practical, beautiful and has strong historical ties with Judaism and the
Land of Israel. This stonework will eventually be extended to Washington Avenue and integrated with the

reflecting pool that will mirror The Dove of Peace sculpture.

To improve the lighting and reinforce the original temple’s design, 1 designed lanterns crafted of bronze
and Jerusalem stone. These large Art Deco sentinels flank the temple’s main entrance. The bronze was
fashioned into a filigree, Star of David pattern over white opalescent glass. An Israeli friend and a genius
with stone, Yehuda Mizrahi, took my drawings and had the metal and stonework manufactured in
Jerusalem. This not only contributed in small measure to the economy of Israel but also reinforced the
strong ties between the State of Israel and Temple Emanu-El. Now Temple Emanu-El glows and radiates

at night with the soft patterned light of a thousand Jewish stars. &
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THE TALIT LIGHTS
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“And it shall be unto you for a fringe, that ye may look upon it and
remember all the commandments of the Lord . . . "
Numbers 15:39

davening (praying) Jew, wrapped tightly in his ralir (the traditional Jewish prayer shawl),
passionately swaying to the rhythm of his whispered prayers is a symbol of piety etched
sharply in our minds. The talit is considered a key to his understanding of God. All observant
Jewish males who have passed Bar Mitzvah age wrap themselves in this fringed garment during their

prayers.

I titled this mahogany stand The Talit Lights to unite the concept of the talit with the Jewish reverence for
light. Located in the central foyer, this stand holds the congregation’s many prayer shawls. It echoes the

design of The Prayer Book Lights located symmetrically across the foyer.

The hanging ralitot (or talesim in Yiddish) are flanked and symbolically guarded by two hand-carved
mahogany lanterns that radiate light through white iridescent glass. I placed these two lanterns so that their
glow highlights the beautiful prayer shawls. These talesim, when newly pressed, literally shine as they are
draped over the stand patiently awaiting the arrival of the congregation. I stained the horizontal wooden
bars of the stand blue to echo the traditional blue threads that grace the talit. Combining the use of light

with mahogany furniture has always been one of my favorite design concepts.

In 1975 1 sculpted a bronze Shabbat candelabrum for the Lubavitcher Rebbe, Rabbi Menahem
Schneersohn in honor of his 74th birthday. He blessed me with this bit of wisdom about light: “One of the
greatest gifts one can give is a candelabrum, for this candelabrum not only shines and brightens the space
of the recipient but without diminishing that light illuminates the rest of the room for others.” He went on
to say, “When an artist gives a work of his to another he gives part of his soul.” To this day I treasure these
insights. #&
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“When Israel came forth out of Egypt, the House of Jacob from a people
of strange language; Judah became His sanctuary, Israel His dominion.”
Psalms 114:1-2

udaism’s gift to the world was the belief in one God and the subsequent use of prayer to express
that belief. The joyful singing of hymns and the rhythmic recitation of the poetic psalms are all
forms of prayer that help express man’s yearnings, hopes, and humility. While we are creatures of
God, created in the divine image, we often find ourselves adrift in a sea of helplessness. During such times,

whether in solitude or in the company of others, we speak with God in a language we call prayer.

The Holy Scriptures are the Jewish guide through life. The love of knowledge, the study of the Torah, and
the prayer book are the keys to Jewish survival. Judaism is not built on a foundation of grand edifices or
a hierarchy of intermediary priests. Jews can communicate directly with their personal God through prayer.
Rooted in such an individual relationship with God, a community can gather its strength from the shared

faith of its individual members. The faith of one is the strength of many.

For the temple’s central foyer, I designed a stand to hold the congregation’s prayer books. 1 titled it
The Praver Book Lights. 1t combines the Jewish concepts of direct communication with God, prayer, and
the clarity of light that helps us to understand God. This combination of prayer and light is repeated when

we bentsh licht ( recite a blessing over the Sabbath candles).

I designed two mahogany lanterns to symbolically protect the sacred books. Their gentle light softly
illuminates the stand while casting a tranquil glow upon the books of prayer. Behind these lanterns, a

turquoise glass mosaic wall subtly creates the illusion of limitless space, of heaven on earth, &






